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Here Comes the Flood

START:  Stravinsky, “Andante”

VIDEO MONTAGE:  Rising aerial view of Jackson Square.  St. Louis Cathedral is bathed in summer morning light.  Vendors are displaying their produce in the French Market.  A shopkeeper hoses the banquette on Royal Street as a mule-drawn carriage passes by.  A streetcar ambles up St. Charles Avenue past Live Oaks and Antebellum mansions.  People are drinking coffee and reading newspapers outside of a Magazine Street café as cars and pedestrians go by.  A resident is watering plants along a row of Creole cottages in Faubourg Marigny.  Neutral ground views of Esplanade Avenue, Napoleon Avenue, and Gentilly Boulevard.  A sailboat leaving the marina at West End slowly glides on Lake Pontchartrain past the lighthouse on Lakeshore Drive.  A worker is unloading a truck on Tchoupitoulas Street in the Warehouse District.  Circular aerial view of the skyline in the Central Business District.  Ground view from the neutral ground of Canal Street at Burgundy looking toward the Mississippi River.  
CUT TO:

August 28th, 2005.  

INT.  EARLY MORNING.  RUSTAN’S BEDROOM.

Rustan is in bed and is awakened by the sound of the television.

WEATHERCASTER

…Hurricane Katrina has now increased to 

Category 5 strength.  This is a serious 

storm.  We cannot stress enough the 

importance of evacuation for all residents 

of Southeast Louisiana, Mississippi and 

Alabama.  Make no mistake, Katrina is a 

powerful hurricane and no one should take 

this lightly.  Again, we reiterate, everyone 

should be preparing to evacuate as soon 

as possible…

Rustan, waking up bleary-eyed and taking notice of the news reports, calls his father on the telephone.  Newscast sounds in the background.  

RUSTAN

(soberly)

Dad, it’s Rustan.  Are you 

watching the news?  (pause)  

Where are you going?  (pause)  

Is Aunt Serina going with you?  

(pause)  Good.  I’m going to 

check into a downtown hotel.  

(pause)  No, I’ll be OK there.  

These hotels are modern 

buildings, they can handle it. 

Besides, I can get my car onto 

higher ground.  Have you talked 

to Christy?  (pause)  No, Evan 

is staying.  (pause)  No, I’m 

taking Augie.  (pause)  I 

don’t care if he’s a Rottweiler, 

I’ll sneak him in.  (pause)

Not Evan, the dog.  Don’t worry 

about it, he’s coming with me.  

(pause) Not Evan, the dog!  

(pause)  I’ll let you know 

which hotel as soon as I make 

a reservation.  (pause)  Be 

careful and we’ll stay in touch.  

(pause)  My number’s in your 

cell phone.  (pause)  Press 

Send!  (pause)  OK.

CUT TO:

INT.  EARLY MORNING.  EVAN’S GENTILLY HOUSE.

Evan is waking up and hearing the news on the television.  He instantly begins dialing Maribella’s mother on the phone.

WEATHERCASTER

…this is a severe storm on an almost direct trajectory towards New Orleans…

EVAN

Hey, it’s Evan.  What are ya’ll 

going to do?  (pause)  No, I’m

staying.  (pause)  Does Maribella

have everything she needs?  

(pause)  Alright, ya’ll call 

me as soon as you get there.  

(pause)  I’ll be alright.  

I’ve got enough supplies

to last a week.  (pause)  

Peanut butter and beef jerky, 

cans of tuna fish.  Water, 

Gatoraid, Milky Ways.  I’ve 

got batteries and two 

flashlights and a boom box.  

(pause)  I’ve got extra 

toilet paper.  (pause)  Well
you can wipe me when you 

get back.

CUT TO:

EXT.  DAY.  DIANA’S NORTHSHORE HOUSE.

Diana, Johnny and Elliott are preparing for the hurricane by nailing plywood boards to the window frames.

DIANA
Johnny, you gotta put the wood 

over the whole window.  What’s 

the point if it doesn’t reach 

the top?  

JOHNNY

There’s just six inches at the 

top not covered.  This’ll do.  

Are you going to supervise me 

all day long?  

DIANA

If I need to.

JOHNNY

You know, there’s a big space 

in the attic just your size.  

I can always nail you in.  

ELLIOTT

Here, dad.  I’ve got some more 

nails.

DIANA

(ignoring them)

Do it right.  Come on, Elliott.  

We need to get to the store 

before everything’s gone.

CUT TO:

EXT.  MORNING.  ROXY’S MID-CITY HOUSE.

Roxy’s extended family is packing their cars preparing for their evacuation to Houston.

ROXY

Put all of those bags in the 

back of my car.  Whatever can’t 

fit, put in Monique’s trunk.  

Monique, make sure you’ve got 

enough formula for Jacob for 

at least ten hours.  Keep that 

in the front with you.  And 

keep all the peanut butter 

and jelly sandwiches for 

Noland up front, too.  Make 

sure he goes to the bathroom 

before we go.  Speaking of 

which, do any of you know 

where the port-o-potty is?  

ALICIA

I think it’s in the kitchen.

ROXY

Please don’t forget that.

Monique, make sure it stays 

in your car.  We won’t be 

able to stop anywhere we want.

ZACHARY

Momma, where’s my Ipod?

ROXY

I don’t know.  Where did you 

have it last?

ZACHARY

I can’t find it.

ROXY

Go look some more.  You’ve got 

ten minutes or we’re leaving it.  

(to herself)

Please find it, please find it.   

ALICIA

(to Monique)
How many more diapers do you 

have?

MONIQUE

I’ve got these.  But this is 

all I can lend.  I’m going to 

need the rest myself.  

ALICIA
I’m going to need more.

MONIQUE

Maybe Devon’s got more.

ROXY

(to Alicia)

I told you to get everything 

you needed at the store!  

ALICIA

This is all they had!

ROXY

Fine, we’ll make due ‘til 

we can find a place to stop.  

Monique, go see if Cora and

Pebble are almost ready to go.

CUT TO:

INT.  MORNING.  CORA AND PEBBLE’S BEDROOM.

Cora is sitting on the edge of the bed praying.  Pebble is sitting in a chair.

CORA

…and Lord, protect our family, 

our home and everything in it, 

and please watch over us and 

keep us safe on our journey…

Monique quietly enters the doorway.

MONIQUE

Grandma, Grandpa, we’re going 

to have to be going now.

PEBBLE

Come on, Cora.  The Lord’s hands 

are full now.  It’s time to go.

CUT TO:

INT.  DAY.  DENISON’S HOUSE.

Denison, his mother and grandmother are in the living room watching the news.  

MAMAN

(frightened)

I got a bad feeling ‘bout this.

LORRAINE

Mama, it’s going to be OK.  

We’ve been through this a 

hundred times.  Even during 

Betsy, all we had was a lot 

of water in the basement.  

There’s nothing down there 

but a bunch of old boxes.  

We’re way up high.  These 

houses are strong.  Don’t 

work yourself up, now.  

MAMAN
You heard what that TV man 

said.  They telling us to go.

DENISON
Don’t worry, Maman.  I’m going 

to be here the whole time.  

Momma’s right.  This house is 

strong.  We’ve got everything 

we need.  We’ll lose power 

for a while but then everything 

will be back to normal.  

MAMAN

(still frightened)

I hope you right.

CUT TO:

INT.  DAY.  HOTEL LOBBY.

Rustan is at the reception desk of InterContinental New Orleans. 

RUSTAN

(to desk agent)

Thanks.  Look.  I’m going to 

be bringing in my trained, 

very well behaved dog along

with his crate.  Here’s 

something for you.  

He hands the agent fifty dollars.

(continued)

If there’s any damage, I’ll 

take full responsibility for 

it.  You’ve got my credit card.  

DESK AGENT
What kind of dog is it?

RUSTAN

Oh, he’s an average sized 

(pause) Rottweiler.  

The desk agent gives him a concerned look.

DESK AGENT

(pleadingly)

Please don’t get me into trouble.

RUSTAN

(smiling)

I would never.  I know how 

difficult your job is.  Thanks.  

CUT TO:

START:  Irma Thomas, “It’s Raining”

EXT.  OVERCAST DAY.  EVAN’S PORCH.

Evan and his friend are sitting on the porch enjoying music, a couple of steaks and a fifth of bourbon.

SKETCH

I feel kind of guilty having 

such a good time at a time like

this.

EVAN

Don’t.  Before long, we’ll have 

no power for who knows how long?  

We have to eat the perishables.  

SKETCH

We gotta drink the perishables, 

too!  Liquor is perishable, 

isn’t it?

EVAN

It is after you drink it.

A couple of neighbors are walking down the middle of the street walking their dog.

SKETCH

(to the passing neighbors)

How ya’ll doing?

NEIGHBOR 1

We’re riding it out.

EVAN

You got everything you need?

NEIGHBOR 2
We got ten pounds of ice, six 

bags of charcoal and a freezer

full of meat.  And no work.  

I think we can handle it.  

EVAN

Ya’ll be careful.

CUT TO:

INT.  OVERCAST DAY.  ROXY’S CAR.
The Lafreniere caravan is somewhere west of New Orleans stuck in bumper-to-bumper traffic on I-10 heading toward Houston.  Zachary is deliberately annoying Alicia in the back seat by pushing her with his feet.

ALICIA

Stop it, Zachary.  I told you 

once; I’m not going to tell you 

again.  

Zachary continues annoying her.

(continued)

Mom, would you please take him 

up front?  I’m this close to 

opening up this door and 

dropping him on the highway… 

(to Zachary)

…where no one will pick you up!

ROXY

Alicia, we’re going to be in 

this car for a long time.  I 

would hope that your behavior 

would be an example to the 

children, not an emulation of 

it.  And, if you haven’t noticed, 

I happen to be driving with my 

foot constantly on the brake 

and watching your child at the 

same time.

ALICIA

Maybe he can ride with Monique 

and Devon for a while, or with 

Cora and Pebble.

Zachary keeps pushing her.

(continued)

Stop it, Zachary!

ROXY

(biting her tongue)

Zachary, leave Auntie alone.  

Alicia.  Entertain him.  Play 

a game with him or something.

CUT TO:

EXT.  OVERCAST DAY.  INTERSTATE.

Roxy’s car moves slowly by, bickering inside.  Devon and Monique pass close behind, Monique feeding Noland.  Pebble and Cora pass, two dogs looking out of the back windows.  Aerial lift from the ground revealing a view of bumper-to-bumper traffic going in the same direction on both spans of the Interstate as far as the eye can see.
CUT TO:

August 29th, 2005.

INT.  PRE-DAWN.  RUSTAN’S HOTEL ROOM.

Hurricane Katrina has arrived in New Orleans.  The intense wind is howling around the high-rise building.  Augie is crouched alert beside the bed.  Rustan awakes from a light sleep.  He quickly climbs out of bed and puts his pants and shoes on.  Augie nervously follows his every move.  The television and some lights are on.  Rustan turns the TV up and turns on more lights.   He opens the curtains and looks out of the window.  In the first morning light, debris is flying furiously around the downtown buildings.  He then sits on the edge of the bed intently tuned to the television news.  

WEATHERCASTER

…We’ve received reports of flooding and 

loss of power in Plaquemines Parish.  The 

roads there are impassable.  We just hope 

that everyone there has gotten out. We hope everyone in New Orleans has the sense not 

to be on the roads now.  Now is not the time 

to be going anywhere.  Stay in your houses.  

This is a powerful storm that we’re going to 

have to ride out for the next several hours…

Rustan crouches down by the side of the bed and comforts Augie as Augie comforts him.

RUSTAN

Come on, Augie.  You want some 

food?

Rustan goes into the bathroom to feed Augie.  Augie wont

eat.  Augie barks loudly.

RUSTAN

(to Augie)

Ssshhhhh.  Be quiet.  It’s OK, 

it’s OK.  

The electricity goes out.  The howling wind is accentuated.  The early morning light dimly illuminates the room.  Debris is banging against the building.  Rustan crouches against the bed holding the dog.  Shattering glass is heard from another level.  Rustan moves himself and the dog toward the hallway door.  A sudden piercing shattering of glass rings out in the room.  The curtains begin whipping about the broken window of the room.  Rustan finds the dog leash and quickly harnesses Augie.  He finds the electronic room key.  Realizing the pointlessness of it, he throws it down.  He stuffs his wallet and keys into his pockets, opens the door which swings violently open and leaves the room leading the frightened dog out into the hallway where they huddle down with a few other terrified guests.  

CUT TO:

EXT.  MORNING.  EVAN’S PORCH.

Evan and Sketch haven’t slept and are semi-drunk sitting on the porch.  The hurricane is howling.  Sketch stands up on the edge of the porch.

SKETCH

(into the wind)

Whooooo hoooo!!!  This is 

amazing!

EVAN

Si’down, stupid.  You gonna 

get killed!

The cracking of tree limbs and the dragging of windswept debris across the cement of the street accentuate the howling of the wind.  

SKETCH

(to nature in general)

Come get me!  Come and get me!  

Is this all you got?  Whoooo!!

A tree in the backyard starts cracking.

EVAN

I think that’s my tree.

The cracking sound turns to a thud.  The tree in Evan’s backyard splits in half and bounces off the roof of his house.  They both rush inside with the front door slamming finally respecting the severity of the storm.  

CUT TO:

INT.  DAY.  DENISON’S HOUSE.

Denison, Lorraine and Maman sit together in the candlelit living room amongst the harsh clatter of the hurricane sounds.  Maman is saying her rosary.

MAMAN
…Holy Mary, Mother of God, pray 

for us sinners, now and at the 

hour of our death, Amen.  Hail 

Mary, full of grace…

Denison begins quietly looking from window to window. 

LORRAINE

(panicking)

Oh, Lord, please let us be OK.  

Denison Charles, get away from 

that window!  

MAMAN

…the Lord is with thee, blessed 

are thou among women and blessed 

is the fruit of thy womb, Jesus…

DENISON

It’s alright, Momma.  Don’t worry.  

We’re going to be OK.  Stay in 

the middle of the room.

LORRAINE

We should have left.  We should 

have left when Clarence told us 

to!  Why didn’t we listen to 

him?  

DENISON
Momma, we’re going to be OK.  

I’m sure the worst of it will 

be over soon.  Just stay in 

the middle of the room.

MAMAN

…Holy Mary, mother of God, pray 

for us sinners, now and at the 

hour of our death, Amen…

CUT TO:

INT.  DAY.  DIANA’S HOUSE.

The wind is howling around the house as Diana, Johnny and Elliot sit together in the family room.  The house is darkened by the plywood boards on the windows.  Power is out and Diana and Elliot are playing a game by lantern.  Johnny once again begins walking around the house.

DIANA

Elliot, it’s your turn.  

Elliot keeps looking toward Johnny.

(continued)

Come on, Elliot, it’s your 
turn.  If you don’t catch up, 

I’m going to win.  And you 

know what the loser’s got to 

do.

Johnny continues walking around the house from room to room.

ELLIOT

OK, my turn. 

Elliot rolls the dice.

(continued)

Four.  One, two, three, four.  

There.  Give me a card.  

Pause.   

Ha ha, you’re going have to 

do the dishes for a week!

DIANA

Shoot.  A week?  That ain’t 

nothin’.  My momma used to make 

me do the dishes for a year. 

Johnny somberly sits back on the sofa.

(continued, to herself)

‘This will pass.  This soon 

will pass.  All of this will

soon be over.’

CUT TO:

START.  M. Beninate  “Cyrius”

EXT.  DAY.  SATELLITE IMAGE OF KATRINA OVER THE GULF COAST.
CUT TO:

EXT.  AFTERNOON.  
Aerial view of the 17th Street Canal.  Zoom onto the eastern wall.  Water from the storm surge is flowing over the top of the levee wall.  A segment of the wall loses ground and slowly collapses toward Lakeview.  A rush of water cascades through the chasm further causing a huge section of the wall to collapse.  The water pours out of the canal and into the neighborhood.  The direct houses are moved off of their foundations as the deluge begins to flood the entire area.

CUT TO:

EXT.  AFTERNOON.

Aerial view of the London Street Canal.  Zoom onto the eastern wall.  Water from the storm surge begins to top the levee wall here too.  A huge section collapses all at once toward Gentilly.  The immediate houses are more severely moved off of their foundations.  The water inundates the neighborhood.  

CUT TO:

EXT.  AFTERNOON. 

Aerial view of the Industrial Canal.  A huge iron barge is lumbering unmoored against the eastern wall.  The water is at a critically high level.  The barge pounds one more unforgiving time against the levee causing a monumental collapse.  The water relentlessly gushes into the neighborhood carrying the barge in with it.  Houses in its path are destroyed for blocks before it comes to rest.  The water rises in the whole neighborhood foot by hour.  

CUT TO:

INT.  LATE AFTERNOON.  DOWNTOWN.  HOTEL LOBBY.

The storm has passed.  Several hotel security agents are rushing around the lobby.  There is an eerie quiet amongst the clamor.

SECURITY AGENT

(into radio)

Base to 41.  Base to 41.

No reply.  Radio communication is gone.  

(continued, to desk agent at top of 

lobby stairs at the top of his voice)

Have all security meet on 

ground level immediately!

Desk agent acknowledges the command and rushes off.

DESK AGENT

(to manager at desk)

Have security report to the 

ground floor, now!


Suspicious wandering pedestrians are moving about the outside of the hotel.  Reports of random looting have been received via cell phone text message.

CUT TO:

INT.  LATE AFTERNOON.  HOTEL HALLWAY.

Guests are roaming around the darkened hallways with flashlights.

GUEST 1
I heard someone say they’re 

looters downstairs.  We should 

all stay where we are.  Does 

anyone have guns?  

GUEST 2

I’ve got mine right here.

GUEST 3

Mine’s right in my room.  I’m 

going to get it now.  

GUEST 1
Cover each stairwell!

RUSTAN

Let’s not panic.  I’m going 

down to see what’s going on.

Rustan takes Augie to the west staircase and descends.  

CUT TO:

INT.  LATE AFTERNOON.  FIRST FLOOR HOTEL LOBBY.

Rustan with Augie on lead enter the ground floor lobby level noticing what’s going on outside of the front of the hotel.  Security instantly stops them and orders them back upstairs.

SECURITY AGENT
Back upstairs, sir.  Please.  

It’s not safe.  Go back to 

where you was.  

RUSTAN
Wait!  This dog can help.

Loud banging sounds are heard from the outside of the front glass windows.  The security agents stand along the windows, guns drawn.  Augie starts barking loudly.  Augie pulls Rustan out toward the commotion as Rustan tries to hold him back.  Augie breaks loose from Rustan’s grip and starts lunging and barking ferociously against the front glass windows.  The looters slowly and regretfully move on.

CUT TO:

EXT.  DAY.  EVAN’S GENTILLY HOUSE.

The floodwaters are rising in Gentilly.  They cover the street and are rising up against the lawns.  Evan and Sketch stand dumbfounded on the porch.

EVAN

I’ve never seen the water get 

this high, ever.

SKETCH

(suddenly sober)

It’s getting higher.  It was 

only at the curb an hour ago.  

I swear I’m not seeing things.  

The sound of a motorboat is heard in the distance.  

EVAN
Is that a boat?  

SKETCH

It sure sounds like one.

EVAN

Damn, Sketch.  They’re driving 

boats down the street up there!  

What the hell’s going on?

Evan types out a text message on his cell phone to a friend he knows who stayed for the storm in Lakeview.

Message:  water rising in gentilly     hows 

there

Response:  water rising into houses     17 

st levee broke     people in boats attics 

roofs     get boat     get out 

EVAN
Oh, my God.  The 17th Street Canal 

levee broke.  There’s water in the 

houses in Lakeview.  He said people 

are in their attics and roofs and 

in boats.  Sketch, the water’s 

going to get higher here.  What 

are we going to do?

SKETCH

(stunned)

Nooooo.  I know lot’s of people 

out there.   God, I hope they 

left.  This is Gentilly Ridge.  

I can’t believe it’s going to 

get much higher here.  

EVAN

We can’t be sure of that.  We 

have to get ready to go up into 

the attic just in case.  Start 

packing all of the food and 

water.  I’ll get the ladder 

from the shed.  

They both rush into the house.

SKETCH

Do you have an axe?

EVAN

There’s one in the shed.

SKETCH

Bring it.

EVAN

Put the flashlights, batteries, 

candles and lighters into that 

box.  See if you can get a 

broadcast on the radio.

SKETCH

Where are we going to go to 

the bathroom?

EVAN

I’ll get a bucket.  Don’t 

forget the toilet paper!

Evan rushes out into the backyard to the shed to get the things they need.  Sketch is packing their supplies into the box.  Evan notices the old flatboat on workhorses in his neighbor’s backyard.

EVAN
(shouting to Sketch)

Sketch!  Get back here!  

Sketch comes running out to the backyard avoiding the fallen tree.

(continued)

Help me with this boat.

SKETCH

What if they need it?

EVAN

What if they’re not home?

SKETCH

Come on.  Let’s find out.  

The both jump the fence and start banging on the house.

(continued)

Anybody home?  Hello!  Hello!  

EVAN

Go around to the front.

Sketch runs along the side of the house to the front.  His banging and calls are heard in the background.

(continued, still banging on house)

Hello!  Is anybody home?


An old neighbor from another house hears them and comes out.

MR. GIACAMINO

There’s no one there.  What’s 




the problem?

EVAN

Sir, listen.  I’ve just heard 

that the 17th Street levee has 

broken.  You’re going to have 

to get up higher if the water 

keeps rising. 

MR. GIACAMINO

Oh, Lord.  Son, would you be 

able to help me with my wife?  

She won’t be able to get up 

by herself and I can’t do it

alone.  

EVAN

Absolutely.  Look.  We’re going 

to use this boat if we need it.  

Start getting what you need and 

we’ll be over to help you as 

soon as we can.

CUT TO:

INT.  DAY.  DENISON’S HOUSE.

The water has risen half way up the first floor of the house.  Denison and Lorraine are standing on the second level porch holding each other and looking at the neighborhood in disbelief.  People are wading through debris filled water with whatever belongings they have trying to get to the elevated Interstate.  Some are shouting for help from rooftops.  Several boats have taken the place of cars on the streets.  Maman is making sandwiches in the kitchen nervously humming to herself.

LORRAINE

(almost in tears)

Lord, dear Jesus, what is 

happening here?  This is like 

the end of the world!  My God, 

Denny, what are we going to do?

DENISON

(sternly and quietly)

We’re not going to be able 

to stay here for too long. 

I don’t think we have the 

supplies to wait this out.  

Besides, it won’t be safe.  

Some of these people are going 

to be taking higher ground by 

force.  Let’s just keep making 

our presence known for now.  

Oh, and don’t say a word to 

Maman about my suspicions.  

LORRAINE

(referring to Maman)

How are we going to get out 

of here with her?  And where 
will we go?  Your car is 

underwater!

DENISON

Don’t worry, Momma.  I’m sure 

the authorities will be rescuing 

people any minute now.  They’re 

prepared for emergencies like 

this.  It’s just a matter of 

time.  We’ve got food and water 

and I’ve got my gun.  

LORRAINE
(quietly and ashamed)

Denny, I have to tell you 

something.  With all the 

craziness around this storm, 

I forgot to refill Maman’s 

prescription.  We’ve got 
to get her medicine!

Lorraine breaks down in tears.  Denny holds her more closely and concerned than before.

MAMAN

(from inside the house)

Come and get your sandwiches.

CUT TO:

INT.  AFTERNOON.  HOTEL LOBBY.

Rustan is still on the ground floor lobby level with Augie and two security agents.

SECURITY AGENT 1

Sir, you’re going to have to go 

back upstairs with the other 

guests.

RUSTAN

(considering)

I’ll go, but you’re keeping 

the dog.

The security agents look at each other considering the possibility.  

SECURITY AGENT 2

We can’t guarantee his safety.  

Take him with you. 

RUSTAN

I’m leaving him here.  I’m 

insisting.  

Rustan kneels down and speaks to Augie.  

(continued)

Augie, I’m leaving you here with 

these gentlemen.  Don’t let any 

bad people in.  I’ll be back to 

check on you soon.  Be a good boy.  

Sit.  Stay!

Rustan drops the lead to the floor and exits up the staircase quickly.  Augie intently watches him leave.  One of the security agents picks up the lead and begins patrolling the ground floor with him.

CUT TO:

EXT.  LATE AFTERNOON.  EVAN’S HOUSE.

Evan and Sketch have removed the flatboat from the workhorses and have checked its seaworthiness in the water that has now filled the backyard about a foot high.  They tie it to the back of Evan’s house.  They now enter the Giacamino’s back yard and begin knocking on the back door.

EVAN

Mr. Giacamino!  It’s Evan 

Bentley! 

SKETCH

Mr. and Mrs. Giacamino!

Mr. Giacamino opens the back door.

MR. GIACAMINO

Come in, sons.  

SKETCH

Ya’ll doing OK?

MR. GIACAMINO

Evelyn’s not doing too well.  

She’s real nervous.  I told her 

we got to get her to the attic 

but she doesn’t think she can 

do it.  

EVAN

Don’t worry.  We’re going to 

take care of this.

Mr. Giacamino opens the door for them and they enter the house.  

CUT TO:

INT.  LATE AFTERNOON.  THE GIACAMINO’S HOUSE.

Mrs. Giacamino is sitting in her chair in the candlelit den.  Evan, Sketch and Mr. Giacamino enter hurriedly into the room.  

MR. GIACAMINO

Evelyn, the boys are going to 

help you get up to the attic.

MRS. GIACAMINO

(softly crying)

God bless you, boys.  I’m not 

going to be able to get up that 

ladder.  Just leave me here.  

SKETCH

Miss Evelyn, you’re going 

upstairs.  It’ll be real easy.  

MRS. GIACAMINO

(frustrated)

I can’t!

EVAN
Miss Evelyn, you have to.  We 

don’t know how high this water’s 

going to get.  We’re going to 

carry you.  I don’t want to 

hear another word about it.  

Now, do you have everything 

packed that you’ll need?

MR. GIACAMINO

I’ve put what we need in these 

bags.  

EVAN

Good.  Now, look.  This is just 

going to be for the night.  We’ve 

got the boat ready to go.  It’s 

getting too dark to go anywhere 

tonight.  But as soon as the sun 

comes up, we’re going to come get 

you and make our way to safety.  

SKETCH

Alright, the ladder’s set.  Miss 

Evelyn, we’re just going to walk 

you to the ladder and lift you 

up the stairs.  

MR. GIACAMINO

Evelyn, let them do it.

MRS. GIACAMINO

Jesus, Mary and Joseph.

They stand her up and walk her towards the attic ladder.  Sketch stands behind her holding her under her arms positioning himself on the ladder.  Evan grabs her around her knees.  Mr. Giacamino is holding the ladder steady.  

SKETCH

Ready?

EVAN

Go.

They begin lifting her rung by rung until they disappear into the attic.  Mr. Giacamino slowly climbs up following.

CUT TO:

EXT.  NIGHTFALL.  GENTILLY.

The neighborhood is descending into darkness.  Beams of flashlight cross the landscape.  Sounds of several motorboats are heard close by and in the distance.  An eerie stillness envelops the area.  Aerial lift above the houses.  People are seen and heard calling for help on porches and roofs.

FADE TO BLACK:

CUT TO:

INT.  EARLY MORNING.  EVAN’S HOUSE.

August 30th, 2005.

The early morning light is breaking over Gentilly.  It is uncannily quiet.  Evan awakes sweating, feels for a lighter and lights his lantern.  A dim light illuminates the attic.

EVAN

Sketch?

SKETCH

Hmmmm.

EVAN

Get up.  

Sketch is heard scrambling to get up.  They climb down the attic stairs to the surprisingly dry ground floor.  They both meet at the front door to look out of the window.  The water is almost to the top of the porch.  

EVAN

(slowly, soberly)

Dear God.

Sketch gasps.  A cry for help is heard in the distance.

SKETCH

Should we wait for help?

EVAN

We have to help.  

SKETCH

We need to eat.

EVAN

Get the pop tarts and Gatoraid.  

Do what you can in the bathroom.  

The bucket’s outside.  Start 

packing.  

CUT TO:

INT.  MORNING.  MOTEL ROOM.

Houston, Texas.  The Lafreniere family occupies two adjoining rooms in a motel outside of the city.  Both rooms are intently tuned to the television news of the hurricane.  

NEWSCASTER

…most of New Orleans is underwater.  There 

are people wading through the streets in 

water up to their waists carrying only the 

few essentials that they can float alongside 

them.  Most are heading toward the Superdome where we understand safe shelter is to be 

found.  But as you can see in the background, 

the roof of the Superdome has been severely damaged and thousands of people are just congregating outside…

Roxy is stubbornly entering text messages into her cell phone.

ROXY

(to Monique, Alicia and Devon)

Keep trying your cell phones.  

Leave text messages for everyone.  

No one’s heard from Teresa yet?  

MONIQUE
No, Momma.  We’ll keep trying.

CORA

Oh, Lord have mercy.

The babies are heard crying in the background.  

ALICIA
Wait.  I’ve got a message from 

Teresa!  

Reading the text message.

(continued)

am ok     at jcs house     low water     

everyone ok

CORA

(crossing herself)

Thank the Lord, Jesus.

Pebble sits glued to the television watching the scenes of deteriorating New Orleans.  Images are shown of rampant looting on downtown streets.  

NEWSCASTER

…as you can see, people have begun taking whatever they need, or want…

PEBBLE

(shaking his head)

What have we been working for 

for so long?

CUT TO:

EXT.  MORNING.  DENISON’S HOUSE.

Denison is standing on the porch looking for rescue workers.  People are still wading through the water down the neutral ground headed toward the Interstate.  Several boats filled with evacuees are being rowed down the street.  Cries for help are heard nearby and in the distance.  A small motorboat carrying evacuees driven by a neighborhood friend turns the corner by the house.  Denison gets his attention.

DENISON

Tarell!  Over here!

Tarell slows the boat.

TARELL

Denny!  You OK?

DENISON

We’re OK.  Where are you going?  

TARELL

We’re bringing people to I-10.  

Word is get to the Superdome.  

DENISON
Can you come back for my momma 

and grandmaw?  We need to get 

some medicine.

TARELL

I got twenty people ahead of you.  

I’ll be back.  You got my word.  

Hang tight!

Tarell touches his fist to his chest and raises it toward Denison.  Denison responds in like manner as the boat resumes speed down the street.  

CUT TO:

EXT.  DAY.  EVAN’S HOUSE.

Evan and Sketch with their backpacks are knee deep in water in the backyard untying the boat and preparing to evacuate.  

SKETCH

I don’t think this water’s going 

to get any higher.  Thank God it 

didn’t get into the house.

EVAN

You’re right about that.  OK.  

I think that’s everything.  

Let’s row out front and go 

around to the Giacamino’s.  

Evan trudges through the water to open the driveway gate as Sketch pushes the boat behind him.  They both climb into the boat and paddle out into the front yard.  They arrive to the front of the Giacamino’s house, climb out, tie the boat and go up on the porch to the front door.

EVAN

(banging on the door)

Mr. Giacamino!

SKETCH

Mr. Bernard!

Mr. Giacamino opens the door and comes out onto the porch.  

MR. GIACAMINO

Good morning, boys.  Did you 

all get some sleep?

EVAN

We’re fine.  How are you and 

Miss Evelyn?

MR. GIACAMINO

Oh, I’m OK.  Evelyn didn’t sleep 

very much.  That attic sure is 

hot.  She’s ready to come down.

CUT TO:

INT.  DAY.  THE GIACAMINO’S HOUSE.

Mr. Giacamino, Evan and Sketch enter the darkened front room.  

SKETCH

(shouting up into the attic)

Miss Evelyn, we’re coming up 

to get you now.  You ready?

MRS. GIACAMINO

(muffled from the attic)

Yeah!

Evan and Sketch climb up the ladder to the attic.  

CUT TO:

INT.  DAY.  THE GIACAMINO ATTIC.

The attic is stiflingly hot.  It takes several moments for Evan and Sketch’s vision to adjust to see Mrs. Giacamino lying on a reclining lawn chair by the attic vent next to a small lantern.  She is pale and sweating in her housecoat.  The news is heard in the background from a small transistor radio.

MRS. GIACAMINO
God bless you, boys.  I have got 

to get down now.  It’s so hot.  

EVAN

(reassuringly)

We got you.  

SKETCH

We’re getting out of here now, 

Miss Evelyn.

MRS. GIACAMINO

I got some chocolate cake in 

the kitchen.  You cut yourselves 

a piece, OK?

They lift her up, walk her to the attic door and slowly lower her to the ground floor.

RADIO ANNOUNCER

…there’s a departure point on I-10 West at Causeway Boulevard.  Hundreds of people are 

now gathering there and being boarded onto a 

few buses…  

EVAN

Sketch.  Remember to go up and 

get the lantern and the radio.  

MR. GIACAMINO

I’ll get it.

Mr. Giacamino climbs the attic stairs as Evan and Sketch walk Mrs. Giacamino toward the front door to the porch.

CUT TO:

EXT.  DAY.  GIACAMINO’S PORCH.

Evan and Sketch are loading Mr. and Mrs. Giacamino into the boat along with their belongings.

EVAN

Alright.  I think that’s 

everything.

MR. GIACAMINO
Are you all going to row this 

boat the whole way?

SKETCH

We’re going to have to, Mr. 

Bernard.

MR. GIACAMINO

Wait a minute.  I think there’s 

a motor in the garage on the 

property where you took this boat.  

I remember seeing George unload 

it last winter.  

EVAN

We’re going to find out.

Evan and Sketch begin rowing out around the house and toward the yard where they took the boat.

CUT TO:

EXT.  DAY.  NEIGHBOR’S SHED.

Evan and Sketch row the boat to the entrance of the shed.  Sketch jumps out of the boat and into the water trying to open the door of the shed.  Evan follows suit.  They get one of the doors open and find the boat motor hung on a rack on the side of the shed.  

SKETCH




There it is!

EVAN




Thank God, it’s above water.

MR. GIACAMINO




Look for a gasoline tank.

SKETCH




There’s one on the shelf.

Sketch wades over to the gas tank.

(continued)




We got gas!

EVAN

(to Sketch)




Come on.  Let’s hook this thing 




up.

They get the motor and the gas and apply it to the boat.  They push the boat far enough into the yard to try starting the motor.  After several tries, it starts.  They settle into the boat and pull out into the street.

CUT TO:

EXT.  DAY.  DENISON’S HOUSE.

Denison is on the porch impatiently waiting for Tarell to return to take them to the Superdome in his boat.  Helicopters are beginning to be heard nearby and in the distance.  Lorraine joins him on the porch.

DENISON




Mama, I saw Tarell go by in a 




boat about an hour ago.  He said 




he’s got some other people to 




pick up first but he promised 




to come get us next.  He’s taking 




people to the Interstate and 




they’re walking to the Superdome.  

LORRAINE




What about these helicopters?  




Aren’t they rescuing people?  

DENISON




I’m sure they are, but we can’t 




wait.  We’ve got to get Maman close 




to Charity Hospital.  We’ll be 




able to get her medicine there.  

LORRAINE




Do you think she’ll be able to 




walk all that way?

DENISON




Mama, we have no choice.  Maybe 




there’ll be busses on the Interstate.  




Go inside and start packing only 




what we need and can carry.  I’m 




sure that’s where they’ll be 




shuttling everybody out of the 




city.  And Mama, don’t tell Maman 




we don’t have her medicine.  




She’ll panic.  Once we get there, 




I’m going to go over to Charity 




and get some for her.  

Lorraine goes inside and begins preparing for her and Maman to depart.  

CUT TO:

INT.  AFTERNOON.  HOTEL LOBBY.

The darkened lobby is lit only by emergency backup spotlights.  Many of the guests are worried about their loved ones and have no way of communicating with them.  Cell phone text messaging is the only means by which people are receiving news from their friends and family.  The desk agents are overrun by guests asking for information.  The hotel has one battery-operated television that is tuned to C.N.N., which the management is following closely.  The looting situation is becoming much worse.  Scenes of stores being overrun by lawless civilians dominate the news in New Orleans.  Stories have been reported of cars being high jacked as they try to exit the city.  Rustan, who used to work in a hotel, volunteers to help assist the desk agents with the concerned guests.  The agents are compiling lists of phone numbers to try to help text message the guest’s relatives.  There is food enough to last for many days in the hotel but security is becoming more concerned with the guest’s safety.  Reports have surfaced that looters have entered the adjoining office building.  The possibility of them breaking into the hotel is very real.  Security is monitoring the situation closely.  After several hours, the hotel management makes an official decision to evacuate all personnel and guests from the hotel immediately. 

CUT TO:

INT.  AFTERNOON.  GENERAL MANAGER’S OFFICE.


DIRECTOR OF SECURITY

(to General Manager)




Mr. Benson, it’s time to evacuate 




this building.  We can no longer 




guarantee the safety of anyone in 




the hotel.  I suggest we organize 




everyone and leave as a group in 




a caravan as soon as possible.  

The General Manager thoughtfully considers all of his options.  He quickly agrees with the Director of Security and makes a public announcement into the hotel.

HOTEL GENERAL MANGER

(through public address system)




Attention hotel guests.  This is 




the hotel manager.  In order for 




the hotel to ensure our guests 




and employees safety, we are now 




ordering a mandatory group 




evacuation from the hotel into 




a motor caravan destined for 




Houston, Texas.  We must insist 




that all guests begin to pack 




only essential belongings.  Other 




belongings will be returned to 




you at an appropriate time.  We 




will need to fit as many guests 




into the limited cars that we have




available to us.  We are giving 




everyone one hour to complete 




this task.  Once you have packed 




your essentials, please meet on 




the second floor lobby level 




and be prepared to leave as soon 




as possible.

There is general confusion and accentuated anxiety as the guests and employees begin to accept the conditions of this unexpected but trusted order.  Guests begin offering space in their cars to others without vehicles.  

RUSTAN

(to himself)




I’ve got to find Augie!  

Rustan rushes off to the first floor where he left the dog with the security agents.

CUT TO:

EXT.  AFTERNOON.  EVAN’S FLOODED NEIGHBORHOOD.

Sketch is manning the motor as Evan and Mr. & Mrs. Giacamino head out into the middle of the street in the borrowed flatboat.  Mr. Giacamino is holding his worried wife closely.  They head toward Interstate 6-10 West destined for Causeway Boulevard.  They ride on the Interstate itself until they reach the overpasses which are dry.  At these points, they ride along side of the Interstate in water that is about six feet deep.  Many boats are traveling in all different directions.  Helicopters are traversing the airspace like flies.  They are all stunned at what they’ve never before seen in their lives that is happening all around them.  No one speaks.  People that they pass along the way are begging to be picked up.  They notice another boat stop to rescue a group of people on a rooftop.  To their horror, they witness the people on the rooftop overtake the boat by force with knives, throwing their rescuers out of the boat to fend for themselves in neck deep water.  Mrs. Giacamino hides her face in her husband’s chest.  They continue heading toward Causeway Boulevard.  In the distance, they begin to see a very large group of evacuees congregating at the intersection of Interstate 10 West and Causeway Boulevard.  The water begins to shallow to the point where the boat is no longer necessary.  Evan and Sketch pull off to the side and hide the boat in an inconspicuous place.  They help the Giacamino’s disembark with their belongings and begin walking them over to where the group is gathered.  

EVAN




OK.  This looks like the place.  




I’m sure it will only be a matter 




of a short amount of time before 




they start picking everyone up.  




My guess is that they’ll be taking 




you all to Houston.  

SKETCH




Now look.  Don’t you all worry 




about your house at all.  We’re 




going to be looking after it the 




whole time.  The important thing 




is that you’re headed to safety.  




We have no idea how long it’s going 




to take for this water to recede 




or how long we’ll be without power.  




They’ll probably take you to the 




Astrodome.  Before you know it, 




you’ll be back home and making 




another chocolate cake.  

MRS. GIACAMINO




Aren’t you coming with us?

EVAN




No, Mrs. G.  We’ve got to go back 




and help as many people as we can.  

MRS. GIACAMINO



Oh, please come with us.  It’s 




too dangerous!  

MR. GIACAMINO




I would feel better too if you 




two would come along with us.

SKETCH




Don’t worry about us.  We’ve got 




to do what we’ve got to do.  People 




need our help and we’re going to 




do what we can.  Just get yourselves 




out of here and try to reach your 




family.  We’ll be in touch as soon 




as you get back.

Mrs. Giacamino touches the faces of each boy and kisses them on the cheek.

MRS. GIACAMINO



We’ll never forget what you’ve 




done for us boys.  You take care 




of yourselves now.  

Waving goodbye.

(continued)




God bless you!

Evan and Sketch each kiss Mrs. Giacamino on the cheek and shake Mr. Bernard’s hand.

MR. GIACAMINO




I’m going to cook an Italian 




feast for you when we get through 




this and return to our homes.  You 




boys be careful now.  Goodbye!

MRS. GIACAMIMO

(waving her hand)




Goodbye!  Be careful!

Evan and Sketch go back to the boat and head back toward Gentilly to begin rescuing other people.  They look back as they go amazed to see such an unlikely scene.  Aerial lift above Interstate 10 at Causeway Boulevard revealing the hundreds of people with their few belongings waiting in the hot summer sun hoping for any kind of rescue.  

CUT TO

INT.  AFTERNOON.  DENISON’S HOUSE.

The family is packing their food, water and essential belongings into a few bags that they will be able to carry.  

LORRAINE




Mamma, you’re not wearing those 




slippers.  Here.  Put these on.

Handing her a pair of sneakers.

MAMAN




I ain’t worn shoes like that 




my whole life.  They gonna 




hurt my feet.  
LORRAINE




Trust me, Mamma, you’re feet 




will be hurting a whole lot 




more if you try to walk on the 




street in those old slippers.  




Now put ‘em on.

MAMAN

(referring to Tarell)




You think that boy will be here 




to get us soon?  Lord, I hope he 




never forgot us.

DENISON




He gave me his word, Maman.  




There’s a lot of people out 




there who need help, too.  




We’ve got to be patient.  

Denison goes into his bedroom and quietly packs his handgun and bullets into his backpack.  He can hear his mother and grandmother’s muffled voices in the living room.

MAMAN



Lorraine, you got my medicine 




in there?

LORRAINE




I’ve got some in my purse.

MAMAN




What you mean, some?

LORRAINE




We’ve got a few left.  Mama, 




Denny is going to the Charity 




pharmacy to refill your 




prescription as soon as we 




get there.

MAMAN

(trying not to panic)




Oh Lord, dear Jesus.

LORRAINE

(concealing her guilt)




It’s going to be OK.

A motorboat is heard approaching the house.  Denison comes running out of his room and out onto the front porch.  

CUT TO:

EXT.  AFTERNOON.  DENISON’S PORCH.
Tarell is pulling up the front stairs of the house in his boat along with several other neighbors.

TARELL




Denny!  Come on!  Get your momma 




and grandmaw and let’s go now!

DENISON




We’ll be right down!

TARELL




Hurry up!  It’s going to be 




getting dark soon and there’s 




a lot more people I gotta get.

Denison opens the screen door and yells inside.

DENISON




Mama, Maman, it’s time to go!

Lorraine comes out carrying a few bags.  Denison helps Maman slowly half-way down the stairs to where the water has leveled off.  They carefully help her into the boat.  Denison runs back inside to get his things and locks the front door.

NIEGHBOR 3

(to Maman)




How you making out, Miss 




Thompson?

MAMAN




The best I can.  How you, 






honey?

NIEGHBOR 3

(beginning to cry)




I don’t know where my daughter 




and grandchildren are.

MAMAN

(putting her arm around her shoulder)




The good Lord’s looking over us, 




baby.

TARELL




Everybody settled?  Sit still 




and hold on.

DENISON

(to Tarell touching his fist to his chest)




Thanks, man.

Tarell silently nods.  They push the boat away from the stairs.  Tarell directs the boat toward the street and then speeds off into the direction of Interstate 10.

CUT TO:

INT.  EARLY EVENING.  DARKENED HOTEL GARAGE.

The approximately fifty hotel guests and employees are gathered in the garage consolidating supplies and people into as few gas-filled cars as possible preparing to depart for Houston.  Rustan comes rushing into the garage leading Augie startling several guests.  

GENERAL MANAGER




I’m sorry young man.  But that 




dog is not going to be able to go 




with us in these cars.

RUSTAN




I have my own car.

GENERAL MANAGER




Is your gas tank filled?

RUSTAN




I have about a quarter of a tank.

GENERAL MANAGER




That’s not enough gas to make it 




to the next available filling 




station.  I don’t mean to be 




cruel son, but you brought that 




dog into the hotel against policy.  




You’re going to have to leave him 




here with the security agents.  

Rustan is stunned and speechless with guilt and confusion.

SECURITY AGENT 1




Sir, this is a fine dog.  He’s 




helped us protect the hotel as 




well as any police dog that I’ve 




worked with.  I can assure you, 




I will take him under my care 




while you are gone.  

Rustan accepts the reality of the situation.  Time is running out.  Rustan hands the lead to the security agent and hugs Augie by the neck holding back tears.  

RUSTAN
(to Augie)




You do as this man says.  




I’ll be back.  Now, stay! 

Rustan gets into one of the cars and doesn’t look back.  Augie begins barking loudly, its amplified sound reverberating throughout the concrete parking garage.  

GENERAL MANAGER




Everyone will follow my car.  




Stay as close together as 




possible.  We will head up 




Magazine Street to the Crescent 




City Connection to the Westbank 




and make our way to our sister 




hotel in Houston.  Under no 




circumstances will any of you 




stop for anyone.  If anyone 




approaches your car, speed up.  




Hit them if you have to.  We 




will line up and exit the garage 




single file without stopping.  




Let’s go.

The caravan of ten cars quickly exits the garage one after the other and makes their way toward the bridge.  Along the way up Magazine Street, a small group of thugs tries to approach one of the cars.  The driver swerves into the nearest one and knocks him off his feet throwing him ten feet onto the ground.  A shot is heard but nothing is hit.

CUT TO:

EXT.  LATE AFTERNOON.  EVAN’S NEIGHBORHOOD.

Evan and Sketch are making their way back to the neighborhood.  They are still in amazement at the sight and sound of all the helicopters that are circling the city like hawks and the boats that are traveling around the liquid streets like cars.  They reach Evan’s house and after tying the boat in the backyard, go inside to hear the latest news reports that they can hear on the radio.

RADIO NEWSBROADCASTER


…it’s being reported that downtown New Orleans 

is in utter chaos.  Stores are being ransacked.  People are wading through chest-deep water 

holding on to whatever belongings they can 

carry not knowing where to go.  There has 

still been no official report as to where 

these people should go.  There is no means of communication.  People are gathering at the 

only logical places that they know of where 

they believe help can be found:  the Superdome 

and the Convention Center.  From all reports 

that I’ve received, there are not enough 

provisions to distribute to the people and 

order is rapidly beginning to deteriorate.  Hundreds of people are just waiting on the Interstate in the heat and in the sun with 

nowhere to go.  I’m sad to report, I’ve seen 

bodies floating in the water just beneath 

this highway…

EVAN




Oh, God.  This is not good.  

SKETCH

(extremely frustrated)




You know it’s only going to get 




worse.  Where is the National 




Guard?  Why aren’t they sending 




the military down here to get 




these people out?

EVAN




I don’t know, Sketch.  Maybe 




they can’t get here.  But we’ve 




got to get back out there and 




get more of these people out to 




Causeway before nightfall.  Let’s 




eat and get ready to go out again.




SKETCH
(furious)




Can’t get here, my ass!  The 




Westbank Expressway is completely 




passable.  There could be an 




entire military operation 




evacuating people from there.  




Evan, we’re being left to fend 




for ourselves, brother.  Welcome 




to America.  “Home of the you’d 




better be brave.”

EVAN




Well, Sketch.  Bitching isn’t 




saving anybody right now.  We’d 




better be brave and get our asses 




out there right now to help more 




of these stranded people before 




it’s dark.

SKETCH




All right.  Let’s go.


Evan and Sketch push the boat back out into the front yard, start the motor and head toward Lake Pontchartrain where the water level has been reported highest.

CUT TO:

EXT.  LATE EVENING.  INTERSTATE 10 West.


Tarell has left his latest rescued passengers at the closest up ramp of Interstate 10 to Gentilly located about three miles from downtown New Orleans where the Superdome and Charity Hospital are located.  They thank Tarell, bless him and wave goodbye and good luck.  Denison and Lorraine support Maman by each shoulder leading her up to the highway.  There is only human traffic except for occasional media vans and scant emergency vehicles, none of which can stop to help any of the evacuees.  It is a scene that no one from New Orleans has ever witnessed.  Aerial lift from Interstate 10 West looking toward downtown New Orleans.  Hundreds of desperate people are just sitting on the sides of the highway.  Most are extremely hot and beginning to dehydrate.  Many more are making their way toward downtown.  All of the neighborhoods underneath the elevated expressway are submerged in about seven feet of water.  Occasional bodies are seen floating face down in the putrid water.  Denison, Lorraine and Maman slowly merge and disappear into the expanse of this unprecedented scene.

CUT TO:

INT.  MORNING.  DIANA’S HOUSE.
August 31st, 2005.

Diana’s Northshore neighborhood is relatively intact except for many downed trees.  Johnny has joined the other neighborhood men and women with their chainsaws in clearing the roads of felled trees and debris.  She knows through text messaging that Rustan, Evan and Roxy are OK.  She still hasn’t received word from Denison.  She texts Roxy in Houston.  She too has not heard from him.  They are both overwrought with worry.

DIANA

(to Roxy)



Text message:  rustan evan ok     no word 



from denny     keep me posted if you hear



anything 

(from Roxy to Diana)



Text message:  thank god youre fine    were 



ok too    weve got to find denny     weve 



got to get them out of there   

CUT TO:

INT.  MORNING.  HOUSTON MOTEL ROOM. 


The Lafreniere family is suspended in disbelief as they continuously watch the national news on television about the situation in New Orleans and along the Gulf Coast.  From Internet data, they have viewed satellite images of their neighborhood and know for certain that their houses have been flooded.  They have no idea of how long they will have to stay away from home.  They have applied for F.E.M.A. assistance and have waited five hours in line with other New Orleans evacuees at the local Red Cross office seeking housing assistance.  


CUT TO:

EXT.  MORNING.  SUPERDOME.

It has taken Denny two hours in the summer heat to get his mother and grandmother to the up ramp of the Superdome.  Maman is exhausted.  Thousands of people are congregated there expecting to find shelter and rescue. The authorities are no longer allowing evacuees into the building with its damaged roof and lack of plumbing and power.  The outside temperature is in the nineties and there is no shade, no food, no water.  The Thompson’s have their own food and water supply with them which is running low.  Denny goes in search of a chair for Maman.  He returns about an hour later with a found collapsible cafeteria chair.  Lorraine and Denison settle Maman in the chair.

DENISON
(seriously)




I want you to both stay right 




here while I go over to Charity 




to fill the prescription.  Give 




nothing to no one.  Mind your 




own business.  I’ll be back as 




soon as I can.

Lorraine and Maman want him to stay with them but know they have no other choice.  The situation is becoming desperate.

LORRAINE




Please hurry, Denny.  We won’t 




move from this spot.

Lorraine is fanning Maman with a T-shirt and making her drink water.  Maman is sitting motionless and quiet.  Denison moves off toward the direction of the hospital.  He takes a moment to use the final charged moments left on his cell phone to text message Roxy.

CUT TO:

INT.  AFTERNOON.  HOUSTON MOTEL ROOMS.

The Lafreniere family is still horrified by what they are seeing on the news in their motel rooms.  Roxy finally receives a text message from Denison.



Text message:  me mom maman at superdome    



im going to charity to fill mamans prx     

things are terrible here     call bentleys      diana     we need help

Roxy reads the text message.

ROXY

(to the family)




Oh, thank God.  I got a message 




from Denny.  He and his mother




and grandmother are OK and at 




the Superdome.  

CORA

(crossing herself)




Thank you, Jesus.

Roxy knows the situation at the Superdome is bad and will only get worse.  The mention of the prescription has her particularly worried.  She begins thinking of any possible means of getting them out of the city.  No contact has yet been made with either of the Bentley brothers.

(voicing an idea to herself)




Diana!  She can try to get 




them out.

She instantly starts text-messaging Diana.

Text message:  dennys family at superdome     maman needs her medicine    can you find 

a way to get them

(nervously talking to herself)



This is not happening, this is



not happening!


Roxy paces the floor of the motel room frustrated that there is nothing she can do to help.  Several minutes seem like hours.  A text message comes in from Diana.



Text message:  im going to get them     will 

fabricate medical credentials to get into city     it must be done  

CUT TO:

INT.  AFTERNOON.  DIANA’S HOUSE.

Diana quickly and quietly goes to her computer and designs a counterfeit medical ID.  She has old hospital scrubs that she acquired when she worked at Charity Hospital years ago and puts them on.  She has learned from other people that the Causeway Bridge across Lake Pontchartrain is passable and plans to cross the Mississippi River on the Huey P. Long Bridge to the Westbank and then cross the river again to the Eastbank by the Crescent City Connection which leads straight to the Superdome.  She spends very little time explaining the situation to her family.  

DIANA

(entering the family room)




Johnny, stay here with Elliott.  




Denny and his family are at the 




Superdome.  I’m going to go get 




them.

JOHNNY

(stunned by her comment and attire)




Oh, no you’re not!  Are you crazy?  




It’s too dangerous!  You’re not 




going.  

DIANA



I am going.  My mind is made up.  




I know what I’m doing.  They need




our help. 

JOHNNY




Diana, they’re not even letting 




people into the city.  What makes 




you think you’ll be able to get 




through?

Diana sternly flashes her fictitious medical badge to Johnny.  

DIANA




I grew up on Palmyra Street.  I 




know every corner of every block 




in that neighborhood. 

JOHNNY

(realizing she’s serious)




The city’s flooded!  People are 




going crazy! 

DIANA

(sternly)




Not on the expressway.  I’m doing 




this.  

She grabs her essentials and starts heading for the door. 

JOHNNY

(reluctantly accepting her determination)




You’re taking my gun.  

Diana waits by the door.  Johnny rushes into the bedroom.  Elliot is staring at her with a look of fear on his face.

DIANA

(reassuringly to Elliot)




Honey, I’ll be alright.  I won’t 




be too long.  Do what you can to 




help the neighbors with dad.

Johnny comes out of the bedroom with his loaded handgun and hands it to Diana with an urgent yet confident expression.  She puts it in her purse, kisses them both goodbye and rushes out of the door to her car and speeds off toward the city.

CUT TO:

INT.  LATE AFTERNOON.  CHARITY HOSPITAL EMERGENCY ROOM.

Charity Hospital is in its own state of unprecedented emergency.  The hospital back-up generators are located in the basement which is flooded.  The staff is exhausted yet amazingly dedicated and are improvising the best they can under such extreme circumstances to provide continued care for their patients.  The hospital can no longer accept new patients.  Evacuation of all patients has not officially begun, although Tulane University Medical Center across the street has been airlifting its patients continuously, but preparations being taken upon by staff are underway.  Rumors and suspicions of unruly citizens congregated at the Superdome and the fear of detainees from the nearby prison threaten a possible takeover.  The hospital pharmacy has already removed its narcotics and drugs of choice from the threat of possibly dangerous addicts.  Citizens in need of care, shelter and medications are flocking to the entrance of the E.R.  Denison has waded through waist deep water from the Superdome and has made his way into the waiting area.  It is a scene of chaos.  People are demanding information about family patients while others are desperate to fill their prescriptions.  Denison waits his turn as patiently as possible until he realizes that there is just not enough time.  He squeezes through the crowd to a hallway near the desk not too crowded with people.  He spots a particularly small sized doctor passing by, discreetly retrieves his handgun from his backpack and forcefully pulls the doctor into a corridor out of public view showing him the gun and the determination in his face.

DENISON

(camly and forcefully)




Listen to me very carefully.  I 




wouldn’t be doing this if it 




weren’t absolutely necessary.  




My grandmother has been without 




her heart medication for two days 




now and is sitting in the hot sun 




outside the dome.  She needs her 




medicine.  Here is her prescription.  




Fill it.  Now.  

DOCTOR



I can’t do that.  

Denison pushes the doctor against the wall, twists his arm behind his back and shoves the gun between his shoulder blades.  The doctor is trembling.  

DENISON

(earnestly into the doctor’s ear)




I give you my word.  I am not 




an addict.  Just get me the 




medicine and I will walk out 




of here as if nothing happened.  




Think of your own grandmother.  




Think of mine.  You’ll be saving 




her life.  Isn’t that what you 




took an oath to do?

DOCTOR
(fearful and contemplating)




Follow me slowly and quietly.

The doctor uses his free hand to get the key out of his pocket to enter the pharmacy.  They both enter.  Denison closes the door behind them.  

PHARMACIST

(alarmed to the doctor)




Who is he?

DOCTOR

(to the pharmacist)




Don’t ask.  I need you to fill 




this prescription now.  Hurry.  

The pharmacist cannot see the gun.  She is concerned but has already been through enough traumas, doesn’t have time to question and complies.  After what seemed to the doctor and Denison like hours, she returns with the filled prescription and hands it to the doctor.

DOCTOR




Thank you.

DENISON

(to the pharmacist)




Yes, thank you.

PHARMACIST

(to the doctor)




Make sure that door is locked 




behind you.  And don’t make 




this a habit.

They both exit the pharmacy.  Once outside in the hallway, the doctor hands the bottle to Denison.  Denison accepts it and puts it in his backpack along with the gun.  The doctor begins to leave.  Denison grabs him by the arm.  The doctor turns back terrified.  

DENISON



I’m sorry.  I meant no harm.  




I’ll remember you forever.

The doctor nervously nods his head and says nothing just wanting to get away from him.  Denison lets go of his arm.  The doctor moves away quickly and Denny rushes out of the hospital wading back into the deep water as fast as he can holding the backpack high headed toward the dome.

CUT TO:

EXT.  AFTERNOON.  CAUSEWAY BRIDGE.

Diana’s false credentials have gotten her past the guards at the north side of the Causeway.  She is speeding her way south toward New Orleans.  There are hardly any cars to be seen.  She cannot text message Denny and assumes his charge has run out.  She finally reaches the South shore of the lake and is amazed by what she sees at Causeway Boulevard and Interstate 10.  Thousands of people are just waiting there seemingly for no reason.  There doesn’t seem to be an evacuation in progress.  Storm debris and garbage are strewn everywhere.  As she is heading west to Clearview Parkway toward the Huey P. Long Bridge, she can hear people shouting to her to pick them up.  She makes her way across the Huey P. and heads east toward the Crescent City Connection.  As she approaches this main bridge that leads into downtown New Orleans, she is surprised by numerous pedestrians crossing the bridge toward the Westbank.  She’s never seen people crossing the bridge on foot.  She is stopped by authorities once again as she reaches the approach of the bridge.  

GUARD

(Diana rolls down her window)




I’m sorry, ma’am.  No one can 




go into New Orleans.  You’ll 




have to turn around.

DIANA

(showing her fake credentials)




Officer, I’m an administrator of 




Charity Hospital.  I’ve received 




orders to report immediately.  




It is urgent.  I’ll connect you 




to my superior.  He will explain 




it to you.

She starts pretending to dial a number praying to herself that her deception will work.

GUARD
(considering)




Go ahead.  But be careful.  Leave 




your car on the expressway.  You 




won’t be dry when you get to the




hospital.  

DIANA

(unbelievably relieved)




Thank you officer.  I’ll be 




careful.

She rolls up the window and hurriedly heads across the Crescent City Connection toward downtown New Orleans.  

CUT TO:

EXT.  LATE AFTERNOON.  DOWNTOWN NEW ORLEANS.
Denison is near exhaustion after wading as fast as he could through the deep water between Charity Hospital and the Superdome.  He finally makes it to the Poydras Street up ramp which was the approach that led to where he had left Lorraine and Maman.  There are now many thousands of people congregated outside of the Superdome.  It is hot.  There is no shade.  There is no food or water or medical provisions.  People are desperate and angry.  Some are shouting.  Garbage is strewn everywhere.  The stench is awful.  To his horror, he has passed two dead bodies along the way to where he left his mother and grandmother.  It is not easy getting through the crowd.  People don’t want anyone getting ahead of what could be their rightful place in the order of their hopeful rescue.  He pleads with people to let him by to help his grandmother.  He’s getting closer to the place where they said they would stay.  He hears a sound in the not too far distance that attracts and frightens his attention.  As he gets closer, he realizes what it is.  It is the wail of his mother’s cry.  He still cannot see them but is desperately trying to get to that place.  He is soon just pushing people out of his way.  He finally makes it to the spot.  People back away as they see him approach.  His mother is inconsolably sobbing.  Maman is as motionless as she was when he left them.  But now, he can see that she has died.  Lorraine doesn’t even realize his return.  Denison stands in front of them for a moment trying to grasp the reality of the situation.  He breaks down and falls to his mother.  

LORRAINE

(hysterically crying)




Denny, Denny!  Oh, my God, Denny.  




Mamma couldn’t make it.  She’s 




gone, Denny!  

Denison crying holds onto his mother.  Maman is covered with the T-shirt that her daughter had been cooling her with.  

(continued)




I killed her, Denny!  Just the 




same as if I had put a gun to 




her head, I killed her!  

DENISON

(crying)




No, momma.  Don’t do this to 




yourself.  

They both continue holding each other crying as onlookers bow their heads in prayer and disbelief.  

CUT TO:

EXT.  LATE ATERNOON.  PONTCHARTRAIN EXPRSSWAY.

Diana has made her way along the expressway as near to the Superdome as possible and parks.  She is stunned by what she is seeing.  There are fires burning around the city giving the skyline the look of a war zone.  She locks the car, wraps her essentials in plastic and begins walking to the Poydras down ramp preparing to enter the water.  She wades her way through the disgusting debris-filled water.  She’s stepping on things she can’t identify.  She shrieks in terror as she passes a corpse floating face down just yards away from her.  Now noticing just how many people are congregated outside of the dome, she realizes how daunting a task it will be to locate Denison and his family.  The obvious starting point is gate A on Poydras.  She finally makes her way to the dry part of the Superdome up ramp.  She is wet and tired but her eyes are peeled for the Thompson’s.  It doesn’t take too long before she finds them.  Denison and Lorraine are still holding one another near the chair with Maman by the side of the up ramp near the top.  

DIANA

(screaming with excitement)




Denny!  Miss Lorraine!

She can see Denison looking around for the source of the unmistakable sound of her voice.  She starts hurriedly squeezing her way through the crowds separating them.  She makes her way through the people and rushes to hug Denny and Lorraine.  She hasn’t noticed yet that Maman is dead.  They are all hugging and crying together.  

(continued)




Thank God you’re OK.  Come on.  




Let’s get out of here.  My car’s 




on the expressway.

There’s an eerie silence in Denison and Lorraine that makes Diana take notice of Maman.  Her excitement is suddenly extinguished.  

(continued)




No. God no.  

She looks to Denison and Lorraine.  The look in their eyes tells her the truth.  The reality of the situation is absorbed and her emotions collapse.  Now Denison and Lorraine are consoling Diana.  

NEARBY ONLOOKER




Lord, help us all.

Slow rising aerial lift from the Thompson’s and Diana to the huge crowd around the Superdome revealing the damaged Superdome roof and the surrounding aimlessly wandering people in the flooded downtown streets.
CUT TO:

September 1st, 2005

EXT.  DAY.  THE FRENCH QUARTER.

The colonial strength of the French Quarter architecture on its high ground located along the Mississippi River has survived Hurricane Katrina relatively unscathed.  There is no power, yet there are the hardcore “quarterites” going about their business in altered fashion in this beloved microcosm of the world.  People are doing whatever is necessary to help each other.  People are preparing and sharing food.  It is Labor Day weekend.  Johnny White’s Bar has never closed and is still serving drinks and beer by ice and candlelight.  This particular weekend usually hosts the offbeat and popular gay culture celebration known as Southern Decadence which normally attracts thousands of visitors from around the world.  The visitors are not here this year, but some of the locals don’t let this event pass unrecognized.  A ragtag band of costumed celebrants and musicians drunkenly meander through the streets ensuring that the parade goes on no matter what.  This scene is captured by the national media which further reinforces the stereotype of New Orleans to the world as a cuckoo’s nest.

FADE TO SILENCE:

START:  Peter Gabriel recorded by Robert Fripp “Here Comes the Flood”

VIDEO MONTAGE:  The Lafreniere family is collected watching the media images on television.  Evan and Sketch are still trying to rescue as many people as possible by bringing them in the boat to Causeway Boulevard.  The Giancamino’s have been picked up by their grandchildren in Houston.  Diana is driving Denison and Lorraine with Maman’s body across the Causeway to the North shore.  Helicopters are airlifting frightened people from their roofs to uncertain destinations.  Patients are being evacuated from Charity Hospital.  The National Guard has arrived with relief supplies to the Superdome and the New Orleans Convention Center and people are finally being evacuated.  The Louis Armstrong New Orleans International Airport is the scene of a makeshift hospital.  Various scenes of mass flooding and destruction throughout the city.  Rustan is on his way in a rented car driving to where it’s been reported that abandoned animals have been being collected.  He excitedly reunites with Augie.  Rising aerial lift of the entire flooded city of New Orleans from the lower Ninth Ward looking toward the wounded New Orleans skyline.

FADE.

END.

    Here Comes The Flood

Peter Gabriel
       When the night shows
The signals grow on radios
All the strange things
They come and go

As early warnings
Stranded starfish have no place to hide
Still waiting for the swollen Easter tide
There's no point in direction

We cannot even choose a side

I took the old track
The hollow shoulder 

Across the waters
On the tall cliffs
They were getting older 

Sons and daughters
The jaded underworld was riding high
And waves of steel hurled metal at the sky
And as the nail sunk in the cloud

The rain was warm and soaked the crowd

Lord, here comes the flood
We'll say goodbye to flesh and blood
If again the seas are silent
In any still alive
It'll be those who gave their island 

To survive
Drink up, dreamers 

You're running dry

When the flood calls
You have no home 

You have no walls
In a thunder crash
You're a thousand minds 

Within a flash
Don't be afraid to cry at what you see
The actor’s gone, there's only you and me
And if we break before the dawn 

They'll use up what we used to be

Lord, here comes the flood
We'll say goodbye to flesh and blood
If again the seas are silent
In any still alive
It'll be those who gave their island 

To survive
Drink up, dreamers 

You're running dry
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